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NEW ENDOWMENT FUND 


The Lewis A. McCreary 
Memorial Membership Endowment Fund.. . . $1,100.00 
(established by Mrs. Alton C. Dustin) 


IN MEMORIAM 
MARY STILLMAN HARKNESS 


The Trustees of The Cleveland Museum of Art record 
with deep sorrow the death of Mary Stillman 
Harkness on June 6, 1950. She was elected a member 
of the Advisory Council of the Museum in 1940 in 
succession to her husband, Edward S. Harkness, and 
they, in their terms of office, bridged the major part of 
the Museum’s existence. With Mr. Harkness, she 
made available to the Museum important Colonial 
and nineteenth-century American paintings in which 
they held a life interest. Following her especial taste, 
she presented magnificent laces in memory of her 
mother-in-law, Mrs. Stephen V. Harkness. Her gifts 
in the field of the indigenous art of the Americas were 
‘noteworthy. 

Elected a Benefactor of the Museum because of 
her gifts, she, through her sympathy, her direct in- 
terest, her charm, made those gifts warm and personal. 
With ‘her many concerns, she was deeply interested 
in the Museum as a progressive organization serving 
with vitality the needs of its community. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1950, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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RETIREMENT OF ANN V. HORTON 

It would be impossible for The Cleveland Museum of Art to let 
the retirement of Miss Ann V. Horton from the Cleveland 
Public Schools on June 23, 1950, pass without a tribute to the 
extraordinary service she has given to the Museum in her asso- 
ciation of thirty years with that institution. Miss Horton was 
in charge of the work of the Cleveland Public Schools in the 
Museum, and the wisdom, graciousness, and vision with which 
she carried on her duties made that relationship not only a 
model in the country, but roused emulation by other institu- 
tions where the same relationship has not always existed. 

It is a great tribute to the direction and policy of the Cleve- 
land Public Schools that through that long period of years there 
has never been a serious problem between the two organizations. 
They have worked together in understanding and coéperation. 
Mr. Alfred Howell, Directing Supervisor of Art, and the Super- 
intendents of the Cleveland Public Schools during Miss 
Horton’s years of service, Messrs. Jones, Lake, and Schinnerer, 
have always been eager to further by every means this unique 
relationship. Miss Horton brought the facilities of the Museum 
to the schools and of the schools to the Museum and integrated 
in a remarkable way the programs of both institutions. 

WILLIAM M. MILLIKEN 


A GIGAKU MASK 
The Museum has recently acquired a very important example 
of Japanese art, a gigaku mask,’ through the John L. Severance 
Fund. Two masks of this type, shown at the great exhibition 
held in the Museum of Fine Arts, Boston, in 1936,” were lent by 
special permission of the Emperor of Japan. In the catalogue of 
that exhibition, their significance was clearly explained: 

“The gigaku was a dramatic performance combining dialogue, 
music and dance which was introduced into Japan from Korea 
about A.D. 621. At first a part of the Buddhist service, it was 
later performed at court functions. During the Nara period 
(646-794), it reached its height... 

“The gigaku masks are expressive either of joy or anger and 
were intended to cover the actors’ heads, hence the use of light 
1No. 49.158. Height 11”; width 84”. Illustrated on cover. 


2 Illustrated Catalogue of a Special Loan Exhibition of Art Treasures from Fapan (Boston: Museum 
of Fine Arts, 1936), No. 1, A, B. 
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materials such as paulownia wood or dry-lacquer.” The new 
Cleveland acquisition is of paulownia wood. 

In the grounds of the Tddaiji Temple at Nara stands the 
ShGsdin built in A.D. 751 or 752, the repository of some of 
Japan’s greatest national treasures. Among them are one 
hundred sixty-four gigaku masks. When an early catalogue* was 
published in 1909, they were referred to as masks used for the 
No performance. However, the 1932 catalogue in English* cor- 
rectly identifies them by the proper name, gigaku, and clarifies 
the distinction between the two types. Compared with No 
masks, they are larger and, with a few exceptions, of which the 
Cleveland accession is one, they are very exotic in character. 
Unlike the No masks, the gigaku rest upon the head of the 
wearer. Illustrations of the serene type, similar to the Cleveland 
example, are reproduced in the first catalogue.* No. 24 in this 
first catalogue, which is one of the most comparable, is identi- 
fied in the second catalogue from the inscription as “ ‘Front 1. 
Todaiji. Made by Sho-ri Uonari. Tempy6 Shoh6 4th year, 4th 
month, gth day.’ (i.e, May 26, 752).” This is only one of the 
many in the Shdsdin, which are similarly dated. They were 
almost certainly the masks used on that date in connection 
with the inauguration ceremonies of the great image of Buddha 
at Tddaiji. This documentation dates precisely the types and 
gives a solid basis for attribution. The similarity of the Cleve- 
land gigaku mask to those mentioned assures the correctness 
of its eighth-century dating. 

There are additional masks in the National Museum in Tokyo 
and in the Horyiji Temple of the Nara Prefecture. In the 
United States, two masks, probably of the late Nara, called the 
Tempy6 Period, were bequeathed by Grenville Winthrop to 
the Fogg Museum, Harvard University. The Museum of Fine 
Arts, Boston, has several gigaku masks but they believe they 
are not of the Tempyo Period. 

Gigaku masks were used in outdoor performances heavily 
stressing vulgar and comic elements and were particularly 
popular during the seventh and eighth centuries. The use of 
3 Toyei Shuko: An Illustrated Catalogue of The Ancient Imperial Treasury Called Shosoin (Tokyo, 

1909), Vol. VI. 


4Jiro Harada, English Catalogue of Treasures in The Imperial Repository Shosoin (Tokyo: 
Imperial Household Museum, 1932). 


5 1909 Cat., No. 307 (24). 
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the gigaku died out after the eighth century, forced out by the 
more aristocratic and symbolic dugaku which symbolized 
stylized dance forms rather than humor and drama. The Cleve- 
land mask, with its large forms and serene expression, is power- 
ful and extraverted. The majority of them, however, are 
grotesque. The Cleveland mask, in its stylization and simple 
lines, its subjective absorption and serenity, belongs to a 
characteristic minority group which is perhaps the most 
effective sculpturally.° WILLIAM M. MILLIKEN 


A DRAWING BY GAUGUIN 


Quite as important as his color was Gauguin’s drawing, full of 
associations with the primitive, such as characterized his 
painting, his graphic arts, and his sculpture. In fact, there is 
little to distinguish between his work in one medium or another, 
so well is the spirit of the man fused into anything he created, 
so apparent in all his work is his human understanding of ten- 
derness, strength and sensitivity.’ Gauguin remarked that the 
artists we admire are “those who drew their science from per- 
sonal observation of nature.”? He professed that drawing 
derived from color, and vice versa; and that the harmony in a 
picture depended on the interrelation of the two. 

Of his actual drawings which remain, there is a comparatively 
small number, and these, rather than existing as entities in 
themselves, are definitely related to Gauguin’s process of 
thinking and creating in the other mediums. Among the more 
important examples is the “Head of a Tahitian Woman,’”® 
done in pencil, which came to the Museum this past winter as a 
gift of Mr. and Mrs. Lewis B. Williams. This drawing has a 
generic relationship to various Tahitian pictures painted by 
Gauguin around the year 1896, even though it is not exactly a 
study for any particular figure. It is, rather, the same type as 
the central head in the “Three Little Tahitians behind a 
Table;” the right head in “Arearea”; the Madonna in “Ia 


6 I wish to express appreciation for information given to me by Langdon Warner, Kojira Tomita, 
and Sherman E. Lee. 

1 René Huyghe, “Gauguin, créateur de la peinture moderne,” Gauguin: Exposition du centenaire 
(Orangerie des Tuileries: Edition des Musées Nationaux, 1949). 

2 John Rewald, Gauguin (Paris: The Hyperion Press, 1938), p. 163. 

3No. 49.439. Height 306 mm.; width 245 mm. Illustrated on inside front cover and also in 


John Rewald, op. cit., p. 155; Catalogue of a Loan Exhibition of Paul Gauguin (New York: 
Wildenstein, 1946), p. 72, No. 53. 
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Orana Maria”; or the heads in “‘Poémes barbares,” “Nave nave 
mehana,” and numerous others.* A type drawing like this, 
taken from a model in life, was for Gauguin not necessarily an 
end in itself, but one more brick in the structure of his “syn- 
thesis” of art and nature. HENRY S. FRANCIS 


SOME RECENT ACQUISITIONS OF 
PERUVIAN TEXTILES 
Perhaps as a direct result of the stimulus received from the 
exhibition “Art of the Americas” held at the Museum in 1945, 
the Museum’s collection of Peruvian textiles has been growing 
rapidly in size and importance. During the last two years alone, 
five important additions were made. All were the generous gifts 
of John Wise; all are on exhibition in the ground-floor Foyer. 

The earliest of these are from the so-called Early Period of 
Peruvian culture. It was during this period that the cultures of 
Paracas and Nazca were in ascendency in the south coast region. 
From this early period come several fragments of richly 
decorated, three-dimensional, embroidered borders,’ of a type 
commonly found on mantles in the burials in the necropolis at 
Paracas. The technique of these borders is extremely interest- 
ing. At first glance they appear to have been knitted and they 
have been described as “needle-knitted,” but actually the 
technique is a unique embroidery stitch resembling chainstitch 
but worked in horizontal rather than vertical rows. 

Of interest, too, are a group of three spindles’ with carved 
and painted clay whorls. Spindles such as these are found in 
workbaskets in burials from all periods. They were evidently 
buried with the weaver that she might continue her work in her 
future life. The style of the decoration of the whorls suggests 
that two belong to the same Early Period, but to the Nazca 
Culture, while the third belongs to the following period. 

From the Middle Period, when the Tiahuanaco Culture 
dominated all of the coastal region, comes the tapestry-woven 
poncho’ illustrated inside the back cover, and a square cap* 


4 John Rewald, op. cit., pp. 103, 106, 111, 117; Arséne Alexandre, Paul Gauguin, sa vie et le sens 
de son oeuvre (Paris: Bernheim Jeune & Cie, 1930), p. 158. 

1 No. 48.478. Height 234”, width 214”; Nos. 48.479-48.482. Four fragments of one border. 
Height 214”; total width 174". 

2No. 48.483. Height 1234”; No. 48.484. Height 1254”; No. 48.485. Height 834”. 
No. 49.12. Height 3814”, width 39”. 

4No. 49.193. Height 34”; width 4” (each side). For two other caps from this period, see Nos. 
45-378 and 47.291 in Bulletins of The Cleveland Museum of Art of November, 1945, and October 
1948, respectively. 
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worked in a brocading technique resembling tapestry weaving 
in appearance. The style of Tiahuanaco decoration shows a 
marked break with the earlier decorative styles along the coast. 
This later style seems to have developed independently in the 
Bolivian highlands and to have then spread down to the coast, 
soon dominating the whole area. Tiahuanaco Culture receives 
its name from the type-site of Tiahuanaco near Lake Titicaca, 
Bolivia. No textiles have been preserved from the highland site 
but the textiles from the coast show definite stylistic relation- 
ships with the stone-carving design style found there. In the 
textile patterns there is even continued the same angularity 
and rigidity that had been dictated by the stone medium. One 
of the most important sources for Tiahuanaco designs seems to 
have been the carved decoration of the “Gate of the Sun” at 
Tiahuanaco. The square cap, mentioned above, has two of 
these motifs repeated with astonishing faithfulness. Around the 
side of the cap is repeated the deity over the center of the gate, 
and on the crown, worked in a different technique, is one of the 
running profile figures that flank the deity on the gate. 

The fabric of which the poncho is made is an extremely fine 
example of Tiahuanaco tapestry weaving. Although one usually 
reads that the Peruvian looms were not wider than about 27”, 
the poncho is made of two textiles each about 77” wide but only 

’ long! Why the weaver should have chosen to produce a 
textile of these dimensions is a mystery; that she did so is 
proven by the fact that not only are there two selvages on the 
narrow ends, but also the warp-loops that were originally 
fastened to the loom are still preserved, ingeniously looped one 
into the other to form a chain along the edge, and the ends of 
the warps, carefully woven back upon themselves to form a 
firm, close finish, are also present. Here the design of the stylized 
animal and human heads—or perhaps masks—enclosed in geo- 
metric fields shows the influence of the stone carving designs. 

Finally, from the Late Period in the south coast area, from a 
culture called Ica after the Ica Valley in which it is found, comes 
another of the square caps* with a design of stylized inter- 
locked birds so common in Ica decoration. This cap is- woven 
in a weft twill technique that is best described as a “‘single- 
faced weft-pattern weave.” DOROTHY G, SHEPHERD 
5 No. 49.192. Height 234”; width 412” (each side). 
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A WOODCUT BY HANS ALEXANDER MUELLER 


PUBLICATION OF THE PRINT CLUB OF CLEVELAND 


The Museum’s “Exhibition of the Work of Hans Alexander 
Mueller” heralds The Print Club’s twenty-eighth presentation 
print, a woodcut printed in color of Don Quixote. 

Hans Alexander Mueller was born in Nordhausen, Germany, 
in 1888 and was graduated from the State Academy of Graphic 
Arts in Leipzig in 1911, where he became lecturer in life draw- 
ing, woodcutting, and wood engraving in 191g. Here he re- 
mained for eighteen years, becoming a full professor and head of 
the wood engraving department in 1923. 

His fame as instructor in wood engraving brought him 
students from all over Europe and from America. Being out of 
sympathy with Nazi officialdom and forced to resign from the 
State Academy in 1937, he came to the United States, of which 
he became a citizen. Since 1939 he has been instructor in wood- 
cutting and wood engraving at Columbia University. During 
the summer of 1949 he was guest instructor in wood engraving 
at The Cleveland Institute of Art. Here, as in Leipzig and at 
Columbia, he had a remarkable influence on the students. 

Few artists in any age have explored for so many years so 
indefatigably and so fully the potentialities of the woodcut and 
wood engraving media. His experiments and accomplishments 
have been abundant and varied and have enriched these 
processes immeasurably and influenced the direction of their 
growth. 

He has illustrated numerous books published abroad and 
since coming to America has received many commissions for 
fine illustrated editions from the Limited Editions Club, 
Viking Press, Random House, Peter Pauper Press, and others. 
His own book, Woodcuts & Wood Engravings: How I make 
them,' is for text as well as illustration one of the finest con- 
temporary books on the subject. 

“Don Quixote,” the first woodcut? to be issued by The Print 
Club, is printed from two blocks, green-blue and black. Unlike 
the sixteenth-century German chiaroscuro by such artists as 
Cranach, Burgkmair, and Wechtlin, to which it is related, it 


has no key-block to outline the design but, instead, two mutually 
1 Published by Pynson Printers, New York, 1939. 
2 All other relief-cut publications have been wood engravings. 
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complementary blocks of equal importance. As the artist 
explains, ‘““Here, not colors but tone values play the chief role.” 
In The Print Club’s “Don Quixote”’ the tones, though of equal 
importance, are of unequal value, with the darker tone having 
a subsidiary character. The effect thus achieved by the artist is 
one of fresh vigor, boldness, and modernity, and his style of 
execution is highly original. 

This is the first publication of The Print Club in which the 
printing of the entire edition was undertaken by the artist. By 
allowing the grain of the wood to appear, through skillful 
application of transparent ink on paper carefully chosen for 
this type of printing, the general effectiveness of the whole has 
been enhanced. 

Hans Mueller’s “Don Quixote” is a dynamic and arresting 
personality, a gaunt figure in full armor in keeping with 
Cervantes’s conception of the Knight of the Rueful Counte- 
nance. The artist has chosen a moment early in the story, when 
the obsessed Don, exhausted by prolonged reading of romances 
of knight errantry, is carried away by his delusions. 

The exhibition will contain a representative selection of the 
artist’s prints and drawings, including the preparatory drawing, 
states, trial proofs and canceled blocks of The Print Club’s 
1950 publication. LEONA E. PRASSE 


THE MUSEUM IN YOUR HOME 

Increasing demands for working space in the Museum make it 
necessary to dispose of accumulated publications. In order to 
clear space now occupied by this material, and to place it in the 
hands of members who appreciate the many beautiful things in 
the Museum, there are listed below some of the items on sale 
at the Sales Desk in the Armor Court. In addition to the beauti- 
ful unframed color prints, there are on display a few which have 
been framed and would make attractive gifts for friends and 
for your home, too. 


COLOR PRINTS 


Goya—The Boy with a Linnet, 834 x 12.............cccccceecseees 50 
Nicolau-de-Albentosa—Coronation of the Virgin, 934 x 163%4.......... 50 
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Rousseau—The Jungle: Tiger Attacking a Buffalo, 1934 x 19%4....... 50 
Van Gogh—The Road Menders, 1334 X Xe) 
Viti—Christ on the Mount of Olives, 534 225 
Von Soest—Coronation of the Virgin, 434 X 225 
West—Mrs. West and Son Raphael, circular 74 in diameter......... 15 
CATALOGUES 
American Painting from 1860 Until Today (orig. price $0.50)......... 15 
American Painting in Our Century, by Wight (orig. price $3.50)...... 2.00 
Twentieth Anniversary Exhibition of The Cleveland Museum of Art 
MISCELLANEOUS 
Deck of Cards—Game of Artists (played like Authors)............... 1.00 
Pamphlet: Art of the Goldsmith, by William M. Milliken............ 25 
Pamphlet: Georges Braque, by Henry R. Hope................-..-- 35 
Correspondence folder with envelope—Flower Print, by Redouté,4x6..  .25 


Many subjects of color post cards at 10¢ each; black and 
white, each 5¢. PLease app io¢ for mailing charges and 3% 
Ohio Sales Tax whenever necessary. 


MEMBERSHIP REPORT 


Since the last report published in the Budletin for May, 1950, the 
following names have been added to the Membership lists: 


Anderson, Mrs. Richard K. 


LIFE 
Hargett, Mrs. William R. 


Underhill, Mrs. Charles R. 


Motch, Mrs. Stanley 


TRANSFER FROM ANNUAL TO LIFE 


Barkley, Mrs. John C. 
Beatty, Hamilton 
Creelman, Mrs. George D. 
Efroymson, Mrs. Abram B. 


Harkins, Mrs. James L. 
Ingalls, David S. 


Ahart, J. R. 

Amon, Mrs. Fred E. 
Artner, Mrs. Robert 
Bade, Mrs. Paul H. 
Barruss, David N., Jr. 
Beattie, Mrs. George H. 
Beduhn, Mrs. Arthur A. 


Ganger, Jefferson A. 
Laughlin, Dr. Victor C. 
Miller, Mrs. Alex 


SUSTAINING 


Luntz, A. M. 
Luntz, Mrs. A. M. 


ANNUAL 

Bell, Mrs. Richard P., Jr. 
Beller, Mrs. Clarence J. 
Benesovsky, Milena 


Bensley, Mrs. Maurice D. 


Berges, Donald M. 
Beutel, Mrs. Rollin M. 
Biko, Rudolph 


183 


Minshall, Mrs. India 
Motch, E. Franklin 

Shaw, Darrell T., M.D. 
Wolf, Mrs. Morris Herbert 


Tuteur, Mrs. Sophie 
Walsh, Maurice J. 


Birkhold, Jack R. 
Blum, Mrs. George W. 
Boyer, Mrs. E. E. 
Branand, Mrs. Robert 
Brenholts, Mrs. George 
Bryson, Dr. Kenneth D. 
Burnett, Mrs. L. W. 
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Burton, Mrs. William S. 
Caghan, A. A. 

Caine, Mrs. William H. 
Campbell, Bruce 
Candon, Vera A. 
Carson, Mrs. Mildred 
Cartun, Paul O. 
Cerveny, Mrs. Anthony P. 
Cole, Helen C. 

Cole, Mrs. Robert L. 
Collens, Mrs. Jonathan L. 
Compton, William H. 
Conley, Mrs. Thomas 
Conway, Mrs. Robert F. 
Corby, Mrs. Edwin P. 
Cronin, Catherine 
Cutter, Mrs. Laurence S. 
Darmstatter, Mrs.GeorgeE. 
Deering, Lawrence A. 
DiNardo, Mrs. Antonio 
Ditchman, Joseph 
Donahey, Mrs. James H. 
Drees, Mrs. Lawrence A. 
. Duffy, Dr. Paul V. 
Duggins, Elizabeth 
Ellenberger, Ernest Lloyd 
Emsheimer, Louis 
Epstein, Mrs. Harold C. 
Fish, Edward M. 
Forbes, Mrs. Richard J. 
Foster, Mrs. Claud H. 
France, Mrs. Mervin B. 
Fravel, Mrs. Neil 
Friedlander, Mrs. Milton 
Frisbie, Mrs. Hugh E. 
Gale, Mrs. Benjamin P. 
Glick, Gertrude A. 
Gotschall, Harvey A. 
Greenstein, Mrs. D. S. 
Gross, Mrs. Joseph 
Gustafson, Mrs. John 
Haag, Mrs. Frank A. 
Hahn, Harold M. 
Hammer, William B. 
Hammill, Dr. Edith W. 
Hannan, Dr. John R. 
Hantman, Mrs. Samuel 
Hanzel, Mrs. Robert 
Harding, Mrs. Frank, Jr. 
Harford, Mrs. Geraldine 
Hays, Mrs. Robert A. 
Herrick, Mrs. E. Meade 
Holstein, Leonard 
Huelsman, Mrs. R. C. 
Huffman, Dr. Lyman F. 
Hurd, Mrs. Justin C. 


Hurley, Mrs. Alvin L. 

Huth, George J. 

Irr, Anthony J. 

Kann, Mrs. Robert L. 

Kendrick, Dr. J. I. 

Knight, Mrs. William 
Henry, Jr. 

Koellisch, Phillip W. 

Kothe, Mrs. Howard L. 

Kravitz, Mrs. Tom C. 

Kreitler, James 

Kubes, Mrs. George H. 

LaPorte, Mrs. Tom 

LaRocco, Dr. Charles G. 

Laub, Elsie K. 

Leininger, Mrs. Charles P., 


jr. 
Levering, Nina M. 
Lindberg, Oliver 
Linden, Constance Marie 
Liston, Mrs. Frances M. 
Lowry, Dr. Roswell 
Luce, Mrs. Henry, Jr. 
McCabe, Mrs. James R. 
McCullagh, Mrs. E. Perry 
Marks, Dr. M. I. 
Marshall, Iris 
Marshall, Mrs. Ralph W. 
Matthes, Mrs. Max H., Jr. 
May, Mrs. Harry M. 
Merlin, Mrs. Janet Orkin 
Metzner, Mrs. Harry 
Moffatt, Maurice Daniel 
Noland, Mrs. George K. 
Nourse, Dr. John D. 
Olmstead, Dorothy 
Osolin, Alfred N. 
Parnall, Mrs. Arthur B. 
Pavliska, Paul 
Perlich, Dr. Myron M. 
Pikna, Ethel P. 
Pintar, Mrs. Jack 
Pitts, Mrs. Audrey M. 
Plack, Mrs. Louis E. 
Porter, Mrs. Frederic W. 
Proctor, Mrs. Edward 
Rathbun, Richard 
Read, Mrs. Harriet J. 
Reigert, Mrs. Maurice J. 
Reimer, Mrs. Rudolph E. 
Robinson, Ruth Mills 
Roden, Robert 
Rogers, Florence M. 
Rose, Mrs. H. Chapman 
Ryan, Mrs. Don 


Sargent, Mrs. John A. 
Schilling, Mrs. Lewis R. 
Schlecht, Albert W. 
Schwartz, Mrs. William C. 
Sebelin, Mrs. Karl H. 
Seymour, Mrs. Russell 
Sheehan, Mrs. Agnes 
Sherer, Mrs. Francis Leo 
Shoup, Mrs. Robert J. 
Simon, Webster G. 
Singer, Albert 

Skelly, James A. 
Skidmore, Mrs. Robert M. 
Small, Harry E. 

Smith, Mrs. Ralph H. 
Snow, Mrs. Charles A. 
Sogg, Mrs. S. S. 

Spear, George A., Jr. 
Stay, Helen Hudson 
Stephen, Edward A. 
Stephens, Mrs. R. L. 
Stanley, Mrs. Spencer C. 
Strong, N. W., Jr. 
Stroupe, Mrs. Fred R. 
Sturges, Mrs. John P. 
Sturrock, Mrs. Walter 
Suratt, Mrs. Theodore P. 
Swetland, David W. 

Terr, Joseph 

Thesmacher, Milton A. 
Trenkamp, Mrs. Robert H. 
Turner, Wilbur 

Ulrich, Mrs. Myron W. 
Van Skaik, Mrs. William H. 
Vieth, Charles E. 

Waller, Mrs. Kal 

Ward, Mrs. J. Basil 
Warner, Mary E. 

Watt, Mrs. Richard H. 
Weber, Mrs. Eugene 
— Mrs. Edward 


Weisehan, Mrs. Ralph 
Weitz, Mrs. Leonard E. 
Wellman, Mrs. S. T. 
Whipple, Elizabeth 
White, Mrs. Thomas M. 
Wilbur, Gladys M. 
Williams, John E. 
Williams, Woodrow W. 
Winant, Mrs. Daniel, Jr. 
Wolf, Alfred E. 

Wright, Mrs. Cletus P. 
Young, Robert O. 

Zeller, Mrs. Ray 
Zimmerman, Mrs. H. Arthur 


Total Membership 4,301 
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CALENDAR FOR OCTOBER, 1950 


Sunday I, 2.00 p. m. Radio-Phonograph Program (until 5 p.m.). 
3.00 p. m. French Film: The Eternal Return—Tristan and 
Isolde in modern setting. English subtitles. 
3.00 p. m. Gallery Talk: Armor Court. Dorothy VanLoozen. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Tuesday 3. 11.00 a. m. Tuesdays at Eleven. Gertrude S. Hornung with 
Guest Artists. For Members. 
Wednesday 4. 10.30 a.m. Free Series of Talks for Adults: Fashions in 
and _ Living. Jane L. Hanson and Gertrude S. Hornung. 
8.15 p.m. 
7.15 p.m. Laboratory Class in Modern Painting. Leroy 
Flint. For Members. 
7.30 p. m. Elementary Kodachrome Photography. Richard 
Godfrey with Guest Speakers. (Holden Course.) 
For Members. 
7.30 p.m. Pictorial Photography. Geoffrey Landesman. 
(Laboratory Fee, $3.00.) For Members. 
Clay Modeling and Ceramics. Jo Natko assisted 
by Lorna Manzler. (Laboratory Fee, $3.00.) For 
Members. 
Studio Drawing and Painting. Price A. Chamber- 
lin. For Members. 
Friday 6. 8.00 p.m. Lecture with Color Films: Virginia Gardens. 
Edward F. Cross. (Holden Lecture on Outdoor 
Art. Given in coéperation with The Garden Cen- 
ter of Greater Cleveland.) 
Saturday 7. 9.30 a.m. Classes for Members’ Children. 
2.00 p. m. Disney Color Film: Ichabod and Mr. Toad. 
2.00 p. m. Sketch Club for Amateurs. Price A. Chamberlin. 
For Members. 
Sunday 8. 2.00 p. m. Radio-Phonograph Program. George A. Kleinfeld. 
3.00 p.m. Gallery Talk: Egyptian Gallery. Marguerite 
Munger. 
3-45 p. m. Lecture: Mohammedan Art and Roman Cities in 
North Africa. Dr. Thomas Munro, Curator of 
Education. 
5-15 p.m. McMyler Organ Recital. Walter Blodgett. 
Tuesday 10. 1.30p.m. Sculpture Course. Katharine G. Lange. (Labor- 
atory Fee, $3.00.) For Members. 
Wednesday*11. 8.15 p.m. McMyler Organ Recital: Bach Series. Walter 
Blodgett. 


*By error announced as October 4 in Program of Events. 
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Friday 13. 8.15 p.m. Chinese Shadow Plays in Color: The Cowherd 
and the Weaving Maid, and Burning of the 
Bamboo Grove. The Red Gate Players. 
Saturday 14. 9.30a.m. Art Appreciation. Marguerite Munger. For 
Members. 
2.00 p.m. Young People. Chinese Shadow Plays in Color: 
Moon Lantern, and Elephant Gay. The Red Gate 
Players. 
Sunday 2.00 p.m. Radio-Phonograph Program each Sunday. 
3.00 p. m. Gallery Talk: The Sea. William E. Ward. 
3.45 p. m. Chinese Shadow Plays in Color: The Legend of 
the Willow Plate, and Street Scene. The Red 
Gate Players. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Friday 20. 8.15 p.m. Cello Recital. Harry Fuchs, Cleveland. 
Saturday 21. 2.00 p.m. Young People. Play: Scrambled Eggs for Dunder. 
Junior League Puppeteers. 
Sunday 22. 2.00 p. m. Gallery Talk. Ronald Day. 
3-45 p.m. Lecture: Why Paint? Marion Bryson, Artist. 
5-15 p.m. McMyler Organ Recital. Walter Blodgett. 
Friday 27. p.m. Lecture: Goya. Senora Maria Luisa Caturla, 
Madrid, Spain. 
Saturday 28. 2.00p.m. Young People. Dance Program: Polynesiana. 
Taneo. 
Sunday 29. 3.00 p.m. Gallery Talk: Rome, Two Thousand Years Ago. 
Jane Grimes. 
3-45 p. m. Dance Program: Polynesiana. Taneo. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Tuesday 31. 8.00 p.m. Reception and Private View: The William Som- 


to mer Memorial Exhibition. 
11.00 p. m. 
EXHIBITIONS 
Gallery IX. . . . . Water Colors, National Association Women 
Artists (through October 22). 
Gallery X . . . . . . The Sea (through October 25). 
Gallery XVI . . . . .Seventy-five Masterpieces in Prints (through 


October 15); Work of Hans A. Mueller (opens 
October 17). 


Educational Corridor . . Drawings by Outdoor Classes (October 3 through 
29). 
Textile Study Room . .Important Textiles from Museum Collections. 


Museum Galleries Closed on Mondays 
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PONCHO 
Peruvian, Tiahuanaco Culture, Middle Period 


Gift of John Wise, 1949 
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OFFICERS 
OFFICERS 
Honorary President WILLIAM GWINN MATHER 
President HaroLp TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 


EpWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALT A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
HarRoLp T. CLARK SEVERANCE A. MILLIKIN 
Racpu M. Core LAURENCE H. NORTON 
Epwarpb B. GREENE Mrs. R. HENRY NORWEB 
LreonarpD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 
Mrs. BENJAMIN P. BOLE, Emeritus 
G. MaTtuHer, Emeritus 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officits 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 

G. GARRETSON WADE 
FINANCE COMMITTEE 

Lewis B. WILLIAMS, Chairman 

Haro_tp T. CLARK, ex officio 
EDWARD B. GREENE SEVERANCE A. MILLIKIN 
LreEonarRD C. HANNA, JR. LAURENCE H. NORTON 


THE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 
In Charge of Membership Epitu BurRRous 


TEES, AND COMMITTEES 


STAFF OF 
ADMINISTRATIVE 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
Raven M. Cor LEONARD C. HANNA, JR. 
EpWarbD B. GREENE Lewis B. WILLIAMS 
ADVISORY COUNCIL 
The President of Western Reserve University 
JouN S. MILLIS 
The President of Case Institute of Technology 
T. Kerru GLENNAN 
GUERDON S. HOLDEN 
Mrs. JOHN H. Horp 

Mrs. T. P. HOWELL 
HELEN HUMPHREYS 
Davip S. INGALLS 
Mrs. H. H. Jounson 
H. KENDALL KELLEY 
ELroy J. KULAS 
Hersert F. Leisy 
WINFRED G. INER 
A. Luntz 

Nic BRIDE 


E.S. BURKE, JR. 
STEVENSON BURKE 
Mrs. H. W. CANNON 
Henry Hunt Clark 
Jacos D. Cox, Jr. 
NATHAN L. DauBy 
ARNOLD DAvIs 

Mrs. Howarp P. Er 
BRooKS EMENY 
L. Feiss 
WALTER L. FLOoRY 
Mrs. JAMES A.FoRD Mrs. MALcoLmM L 
M. K. Foster Mrs. Marruias 
CHARLES B, GLEASON Mrs. GILBERT P. SCHAFER 
Mrs. THOMAS S. GRASSELLI FRANK E. TApLin 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L. 
Mrs. Howarp M. HANNA HELEN B. WARNER 
ROBERT HELLER ROBERT A. WEAVER 
GROVER HIGGINS Ss. D. Wise 


MUSEUM 


In Charge of Publicity 
Assistant in Publicity 
In Charge of Printing Shop EpmMuND H. Lutz 
In Charge of Photograph Shop RicHarp GopFREY 
Superintendent of Buildings Joun W. McCase 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager GORDON FE. Roos 


Marie 
ELIZABETH COLE 


KIRKWOOD 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Decorative Arts HELEN S. Foote 
Assoc. Cur. Classical Art SILviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings Louise BURCHFIELD 
Asst. in Paintings Mary G. BaLLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona EF. PRAssE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS Munro 

Assoc. Curator, Emeritus Louise M. DuNN 


Librarian ELLA TALLMAN 


ADMISSION 

Open free at all times. 

Hours from 9 a. m. to 5 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m 
Open Sundays 1 p. m. to 6 p.m. 

Open Friday evenings 7 p. m. to 10 p. 
during lecture season. 

Closed July 4, Thanksgiving and 
December 25. 


p. m. except as follows: 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m, to 6 
p.m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, 
FROM INHERITANCE, 


SUCH GIFTS ARE DEDUCTIBLE 


LIBRARY 


Associate Curator for Administration 
MARGARET F. 
Section of Circulating Exhibits 
Administrator Dorts FE. DUNLAVY 
Preparator Josepn G. ALVAREZ 


Supervisors: DoroTHY VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special. Activities) 
RutuH F. RUGGLES (Special Exhibits). 
Instructors: JANE H. Grimes, JETTA HANSEN, 
MARGARET F. Marcus, WILLIAM FE. WarD 


BROWN 


Secretary: ELIZABETH RIPLEY 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to 
visitors, but appointments should be 
advance. 


assist 
arranged in 


SALES DESK 
In Charge, Mary ANN TENBUSCH 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 

MEMBERSHIP 


Foundation Benetactors contribute $500,000 


Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benetactors contribute 25,000 
Endowment Fellows contribute 10.000 
Fellows in Pe: srpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 
BECOMES A PERMANENT MEMORIAL; 
ESTATE, OR FEDERAL INCOME TAXES. 


Abas 


